
 

 



 



 
 
 
 

 
 
Legendary musician Tony Martin, the second most long 
standing Black Sabbath vocalist, was interviewed at the 
beginning at the beginning of July, by Ali Blackdiamond for 
Metal Shock Finland. 
 
Tony discussed many topics including his upcoming first 
solo show at the Asylum in Birmingham, with Blaze Bayley 
as support. 
 
Tony said: ‘It feels a bit nerve-wracking as it’s the first time 
playing my own solo things, in my own country, in my own 
town!’ The set is awesome, just brilliant, I’m really looking 
forward to it. We’d love to ram it full and make a real party 
of it. Blaze is going to do an unplugged acoustic set, I might 
even get up and do something with him.’ 
When asked about Bill Ward’s exit from Black Sabbath, 
Tony’s opinion sparked many an interesting conversation 
on the internet – listen to the full interview at this location. 
 
 
 

 
 
 
Metal Shock Finland’s Tarja Virmakari interviewed 
awesome drummer Alex Landenburg last month. They 
discussed his new role as permanent drummer in Luca 
Turilli’s band Rhapsody, as well Alex’s time with thrash 
legends Annihilator. 
 
Alex stated: “What an amazing opportunity to join the band 
together with new singer Alessandro Conti and to start this 
new chapter together! I can’t wait to get out on the road 
and to play the new stuff as well as the Rhapsody classics”! 
Alex keeps busy by also playing in three other bands – 
Mekong Delta, 21 Octayne and Angels Cry. 
 
Read the interview at this location. 
 

 

 

 

Good days, bad days, western, eastern, 
northern or southern, Metal music is always 
there to rebuild you, to encourage you, to make 
you feel better and to make you feel proud 
inside.  

We all know that we owe many things to 
Metal. How many times did you feel down and 
you went to listen to Metal to recharge 
yourself and then went back to normal life? 
 But this is not the question, the question is 
what you are going to do and what you can do, 
if you know that Metal needs you as well?  

The serious problem, or I better say it’s a 
warning, that people prefer to download their 
favourite music rather than going to store to 
buy hard copies. And unfortunately it’s worse 
when some of us download music without 
paying anything. No matter what genre of 
Metal we like, it’s important that we should 
know our favourite artists. Our Metal heroes 
spend time and money to produce their music 
instead of spending it on other jobs that would 
make even more money. However I recently 
met several musicians who have to work a day 
job, because they can’t earn a living solely by 
being in a band. And that’s not good at all, as 
in my opinion an artist needs to focus on their 
art most of the time in order to produce some 
masterpieces. Why do you think we don’t have 
such masterpieces today like we had in the 
'80’s? The answers are all clear, but it’s us who 
have to figure out what we are going to do to 
help Metal? I want you to remember this 
question the next time you go to a stadium to 
watch a football game?  

Metal Shock Times is an online magazine  and 
it is another attempt in the Rock and Metal 
music industry to make it even better and to 
bring more attention to Metal music, as a 
wonderful phenomenon that we experience in 
our life.   

We need you to support us by being our 
sponsors, partners and critics, send your 
precious feed back to us, to let us know our 
weaknesses and strengths. It will help us to 
bring better and better issues with better 
articles in future. To the next issue, farewell 
and keep it METAL. 

What ’s going on? 
By MST CEO Mohsen Fayyazi 
 

METAL SHOCK FINLAND ‘s TOP Interviews
By Ali Blackdiamond 
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By Mohsen Fayyazi
t’s all about the father of all Rock&Roll children, dragon hunter, King of Rock&Roll and the voice of METAL. 
onnie James Dio is a unique star in the Heavy Metal universe and shining eternity. Great in studios, awesome 
n stages, his skills were natural and made him ready to rock all the time. Ex DIO’s guitarist Tracy G 
emembers Ronnie: “...NEVER TAKING LESSONS AND NEVER HAD TO WARM UP..HE WOULD TELL 

E ..WHY WARM UP.ITS JUST WASTED OF TIME..HE WOULD SAVE ALL HIS VOCALS FOR THE 
TAGE………A TRUE NATURAL SINGER….”  I believe to give an example of Ronnie’s greatness, it is 
nough to remember how hard Ritchie Blackmore worked for his bands members to be perfect, but it was 
onnie who impressed him enough to create a band so legendary as RAINBOW. I believe those days were the 
olden age of Rock and Roll.  

ho doesn’t know that the famous ‘METAL HORNS’ 
redits belong to Ronnie, a symbol which made a flag for us 
o be united forever and ever. And it was just a little part of 
is role in the Heavy Metal culture, he played an important 
art by producing metal in  great bands such as ELF, 
AINBOW, BLACK SABBATH, HEAVEN&HELL, and 
is own band DIO, which wrote an important part of Heavy 
ock and Metal history. A true voice of Metal built for 
iscovering and hunting all damn hidden dragons in a new 
odern age. Full of pain and sorrow, but a brave knight with 

 steel sword and magical voice, shining in the mornings and 
lessed in the nights, always there to remind us of our 
umanity to stand up and shout. Holy Diver, soul survivor 
nd true steel is eternity. 

 
he father of all Rock&Roll children who entered on stages 
ith a smile all the time, to make sure his fans were happy, 

ven when he was shattered in body and soul. Heaven and 
ell, no matter if you couldn’t sleep and were crying last 
ight, no matter if nothing was good in the whole of your 
ay, you must go on with a smile and raise those metal horns, 
lessed by the Metal gods themselves on stage. Hear and 
id, he stood up and shouted because he was feeling a pain 

nside of his sacred heart, he saw hungry children in Africa or 
hildren sick with cancer, and he couldn’t help but ask 
Would you hear and aid?” Now you can see why I called 
im unique, with a painful heart, it’s really hard to find artists 
ike him today.  

 
oly Diver, soul survivor, Ronnie is always there to Rock 

nd shine.  
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Jim Marshall: The man Who Changed The World
By Dylan Raine 

 

 

 

 

 

In history as we know it today there has never been 
anyone quite like Jim Marshall, and most likely 
never will be. From Acton, West London, in 1923 
James Charles Marshall entered upon this world and 
has defined music and musicians alike for the 
majority of his life, and yet even in his death he still 
unknowingly affects more people than most are 
likely to realise. 

From 1962 Marshall would become the forefront 
runner in his greatest achievement the world would 
ever see by creating the Marshall Amplification 
company and exceeded all expectations in making 
what is known today by many fellow musicians as 
the “Marshall Sound”. Even though it took him and 
Dudley Craven whom was an apprentice engineer in 
those years six years to achieve this, the amplifiers 
are now more commonly used than any other in the 
world and are respected as the better quality option 
for that Crunchy yet Meaty sound. With this new 
found company and his incredible imagination Jim 
Marshall started designing amps that would far 
surpass anything around at the time and which 
would stand the test of time; with the creation of the 
much loved JTM 45 the possibilities became 
limitless as did his future designs.  

Over the years more and more musicians began using 
this more powerful sound, from the likes of Angus 
Young up to Yngwie Malmsteen and beyond. With the 
promise of standing out from the rest and being 
recognised through the sound, many musicians today 
including myself, have sought after Marshall Amps or 
Cabs to produce that crystal clear sound of harmonious 
magnitudes. 

 

Perhaps it should also be mentioned that in his lifetime 
Jim was known not only as a great businessman, but 
also as a wonderful kind-hearted gentleman who gave 
millions of pounds to much need causes as an invisible 
force (anonymously).  In respect to this he was and is 
still much loved and revered by millions worldwide. 
Without ever needing to meet him, all you ever needed 
to do to feel this man’s warmth was to plug into one of 
his amps and hear it talk to you, that was Jim 
throughout. 

 

Jim Marshall in life and now death has become one of 
the forefathers of the rock sound and without his great 
influence and magical imagination we (the musicians) 
worldwide would not be able to unleash our true 
potential.  

 

Jim Marshall - We salute you! 
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As years passed I began experimenting with different 
guitars. My first guitar was a Japanese made 
guitar...possibly the make was called Xenon... 2 

 
MY GEAR 1966-2012
By Steve Lips Kudlow (ANVIL) 
hen I started playing, gear was so far out of reach as 
ar as money was concerned, I would save for months 
o even buy strings as a kid. In those days gauged 
trings didn’t really exist!!  They had light medium 
nd heavy....the lightest being equivalent to about 
010mm as the high e string. I learned from this friend 
f my older brother that you could buy a banjo string 
hat was thinner and move all the other strings over by 
ne!! The string didn’t come with a ball end...it was a 
oop....I figured out a way to make it work and began 
o be able to vibrato and bend strings properly with the 
ips of my fingers.  

he other huge expense was an amplifier. Over the 
arly years I discovered how important distortion was 
n order to get the sound right. The first stomp boxes 
ere awful and the less expensive ones were really 
ad. I eventually got my hands on a Fender Bassman 
mp and two 4X10 cabinets. The amp itself was clean 
nd clear as it was a bass rig. I bought a Linear Power 
ooster; LPB-1 made by Electroharmix and used it to 
verdrive the input. The idea of this device was to 
ouble or even quadruple the output of the guitar and 
ot change its tonal qualities. When the amp was 
urned up to about 8 it sounded amazing...all the tone 
ontrols on 10 but the volume backed off a bit.  These 
mps were only 40-50 watts RMS but maxed out like 
his they deliver a huge sound.  

pickups with a tremolo system. I eventually got a 
Fender Telecaster that I put a Gibson Hum Bucker in 
the middle position.  The problem I had with this 
guitar was that I couldn’t attain natural feedback 
sustain even though I had the desired sound to make it 
happen. I then bought a Fender Stratocaster and low 
and behold the guitar was alive!! Every note I played 
could sustain forever. This was the sole reason why 
Jimi Hendrix used this kind of guitar! At that time 
everything was still being innovated and discovered.  I 
used the Strat for a while but my friend Marty had a 
Gibson 335 semi-hollow guitar that he wanted to sell. I 
couldn’t resist!! I was working at a pawnshop at the 
time and I had tried this type of guitar and loved it!! 
He only had the guitar a few weeks so it was 
new...1971. I still own this guitar and this was the 
beginning for me to use a semi-hollow guitar. This 
type of guitar is similar to the Stratocaster in the way 
of sound response with feedback sustain.  Every note 
on the fret board can sustain forever if you stand in 
front of your amplifier. 

As years went by I began a recording career and got a 
small endorsement with a guitar builder. I asked him to 
create a semi- hollow flying V. I used the neck 
measurements from my 1971 335 to create a very thin 
neck...The reach or space to reach the highest notes is 
free and clear like the 1958 Flying V.  The body of the 
guitar was made of a frame of mahogany and this was 
Summer 2012 – Metal Shock Times 6



sandwiched between two pieces of maple.  The sound 
is very similar to the 335 but is far lighter in weight 
and looks a lot more metal than old rock and roll. 

During the period of me when I was s ll using my 335 I 
bought some Fender Twin Reverb amplifiers. I used what 
was called “Ice cube” for distortion. It simply plugged into 
the in and out of the reverb in the back of the amp. It was 
perfectly fitted to just plug in where the two RCA phono 
plugs were located on the back of the chassis near the on 
and off switches.  It wasn’t un l I went to Japan in 1983 
that I bought a stomp box distortion. It wasn’t for my 
Fender Twins but for a small battery driven amplifier I was 
using to warm up before gigs with. When I got home I tried 

the pedal in my Fenders and couldn’t believe the incredible 
sound I got. Since that time I’ve only added a delay pedal 
and equalizer pedal to shape the tone when necessary, like 
when using a different amp like a Marshall instead of a 
Fender.  The tonal quality of this Tokai distortion pedal is 
due to a certain type of circuitry that no longer exists. To 
get this sound you have to buy an 80’s model distor on 
pedal. There are others that are very similar as a lot of the 
components were the same regardless of the brand or 
make.  I now have 3 such pedals and have never needed to 
repair or replace the original from back in 83. This is where 
I once was, to where I am now!!!   Hope you found this 
interesting!!! I had fun remembering all the 
details!!!......LIPS
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Lately, and basically for a long time, I've been 
concerned about the future state of traditional metal. 
The resurrection of this dominating music over the 
past several years has been a complete breath of 
fresh air. During the '90's, record companies decided 
to throw all metal music out the window. And let’s 
face facts, at the end of the 80’s there were a lot of 
shitty bands getting signed, but instead of fixing the 
problem they threw the good bands out along with 
the bad ones. Now that metal is back full force it's 
time to see where metal is headed. 
 
What concerns me are some of the upcoming and 
past tours with major bands, mainly Judas Priest and 
Iron Maiden. Starting off this summer, The Maiden 
in England tour with Maiden along with Alice 
Cooper, (some dates in the US with Coheed and 
Cambria… WTF????) comes to the New Jersey/New 
York area on July 2nd.  The past fall brought us 
Judas Priest with support from Black Label Society 
and Thin Lizzy. It looks like two great shows to see, 
right? Not the way I see it. I see both as damaging to 
the future of true metal. Maiden and Cooper, as we 
all know, are true legends and have no problem 
bringing in the large crowds; neither does Priest. 
Well, that’s a perfect time to bring along some of the 
newer metal bands that never played the US and to a 
larger audience. Without the founding fathers 
helping to plant the seeds, a new crop of metal will 
never grow. Why is it that these bands do not bring 
along on their tours some of the newer, true metal 
bands that will help push metal into the next 
generation and beyond? 
 
When I was growing up, there were three ways to 
discover new metal bands. One was friends or word 
of mouth. Usually this happened because an older 
brother was playing his records too loud and you got 
to listen to it second hand through the wall. Then you 
went and told your friends about this cool band that 
you had heard. Second, if a band had a cool album 
cover, 9 times out of ten, so was the music. But boy 
did it suck when the music wasn’t good and you had 
just spent all your allowance on that crappy record 
and had to wait to save up for the next album. And 
lastly, going to shows and  seeing the support bands; 
getting to see and hear a band you had never heard of 
and afterwards becoming a fan for life, this was the 
most exciting thing. 

  

Are They Killing METAL?  
By Mike Paradine 

 
 
 
With the invention of the internet, number 1 and 2 
are no longer needed. But the 3rd, this is how the 
genre survived. Basically, it went like this; you go to 
see a band that was headlining a tour, the support 
band or bands grabbed your attention so much that 
you went and bought their album(s). A few years 
later, that support band is now headlining their own 
tour, you go see them with their opening acts, you 
check them out also and it goes on and on. 
Unfortunately, this isn’t happening anymore and it’s 
putting metal into a slow death. 
 
Let’s put it this way. KISS had always brought along 
bands just starting out. Priest and Maiden were 
amongst them as well as Accept, WASP, Guns and 
Roses and countless others. But even with the 
KISS/Motely Crue tour this year, they could have 
also had some new guns opening up the show. But 
regardless of this tour, (I’ll give them a mulligan this 
one time) they always gave the upcoming bands a 
shot. Priest and Maiden seemed to have forgotten 
this lately. Paul Dianno, in his book, “The Beast” 
praised KISS on not only how a tour is run, but also 
how well they treated Maiden when they were the 
support. He stated that this kind on mentality was 
never lost when Maiden began to headline their own 
tours. It might not have been lost but it sure has 
faded through the years. I've seen Maiden with 
Bullet for My Valentine and Trivium. These are 
good bands for their style but when I go to a true 
metal show, that's what I want to see...true metal 
bands. Also, in 2009 Judas Priest toured with 
Whitesnake. Great package but who else was on the 
bill...Popevil? They looked like an interesting band 
but they are not metal. We also saw Black Sabbath 
with Coheed and Cambria. Sorry, but again, it ain’t 
metal. How is true metal to survive if none of the 
new bands get to play in front of a larger audience 
and expose their style of true metal? You can argue 
that I'm closed minded but I think most metal heads 
are. We just want metal..not nu metal, not modern 
metal or whatever they call it. There are bands that 
have cut their teeth in the clubs playing every night, 
that have the talent, that have put in the time and 
energy and that have earned to be on these type of 
shows. 
 



Why can’t we get a newer band to open for the 
Maiden/Cooper show? The first band that comes to 
my mind that would have fit perfectly, would have 
been the Swedish band WOLF. They perform 
metal the true traditional way, plus they do have 
that horror theme splattered amongst their songs. 
Other deserving bands that come to mind are 
Lionsshare, RAM and (submit your own band 
here) but you get my drift. 
 
 Some have told me that sometimes it’s the record 
companies that put together these tours, I don’t buy 
it, plus anyway you’re talking about the 600 lb 
gorilla in the room. These two bands can do what 

the fuck they want. Some of you will not agree and 
will say that's just the way the progression of metal 
is. I can understand that, but true metal is more 
than music, it's a true community. That's something 
you don't have in other forms of music. So I think 
it's worth it to carry on true metal music for 
generations to come. I am concerned because I am 
a metalhead first, musician second. If you do agree 
with my statements, pass it on. Maybe someone 
upstairs will listen and we can get to see some of 
the new upcoming bands of metal along with the 
great ones. If not, just remember, it was Priest and 
Maiden that killed true metal. 

 
 
 
 
 
 

 

 “Hidden deep within the archives of your mind is a darkness, and 
Dark End are the hosts. The music screams its way through your 
head, tearing apart any sense of decency left inside you. Evil? Not a 
chance, 'Grand Guignol Book I' is the works of a genius.” 

 The album starts with the most haunting atmospheric textures ever 
to have been placed inside my mind and I like it! With the rich 
orchestras and the mix between growls, screams, guitars and drums, 
everything becomes limitless. The setup of the album is particularly 
interesting; combining full-on shredding with passages of very 
moving orchestral moments puts everything into a different context 
entirely. 

'Decrepitude - One last laugh beside your agonies' with the violins and clarinets breakdown is simply 
enthralling. Add then if you will those haunting vocals and the orchestras back into the picture and you have 
yourself another masterpiece waiting to be heard and yet all the tracks are like this! There is no stopping this 
album. 

A truly inspirational mix between the orchestras, the shredding, the drums, the vocals and every atmospheric 
texture in this album is just so beautifully crafted and exhilarating. 

Vocally it is more than intense, musically it is outstanding and melodically it is immense! 

'Grand Guignol Book I' is one of the best albums I've heard this year. 

 

www.darkend.it/

www.facebook.com/darkendofficial

Review: DARK END - Grand Guignol Book I
By Dylan Raine 
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Hello my name is Bill Hale and for those who aren’t 
familiar with me or my work… I’m a rock and roll 
photojournalist…  I started my career at the time in 
Rock & Roll history between the “Blues Based” Rock 
of the 1970’s and the trendy and gloomy sounds of 
what was called “Grunge”, then into the gray tinted, 
down tuned tones of “Neo Metal” that was the 1990’s. 
Decade of the 80’s was when Hard Rock and Heavy 
metal came into its own. Innocently starting out in 
garages and small nightclubs, soon heading out to the 
theaters and concert halls, finally coming into fruition 
in the coliseums and massive outdoor arena 
worldwide! 

The 1980’s was a time when “Metal” was King! Fist 
pumping and heart pounding songs filled the global 
airwaves. In the shadow of the Reagan/Thatcher 
Neoliberalism - “Just Say NO” spouting political 
landscape, this heavy music thrived! 

In the late 70’s my friends and I would save up our 
money and head over to the local record shop looking 
for the latest albums by Thin Lizzy, UFO, Judas Priest 
and AC/DC! Soon we discovered the British music 
press, publications such as Sounds, N.M.E. and The 
Melody Maker. In these pages we read about a bunch 

As we started heading out to more rock shows, we 

By this time we (my friends and I) were beginning to 

Metal Rendezvous Int. set out to cover the bands that 

We at MRV would give press to what would turn out 

MRV became the fave of the Head-bangers and the 

By the mid 80’s Metal was in full swing. MTV and 

Here was a typical trip to L.A. back around 87ish: 

Friday, catch a mid afternoon flight out of Monterey 

Dash off to the Country Club in Reseda for Racer 

of new bands making heavy noises over there in 
England. Groups like Iron Maiden, Saxon, Tygers of 
Pan Tang, Diamond Head and Def Leppard all 
caught our attention! 

Rock ‘N’ Roll Stories 
By Bill Hale 

would meet like-minded fanatics. My friends and I 
were not the only ones ahead of the “Rock Curve”!!! 
In theses early times we met what went on to be 
some of the major players in the soon to be Heavy 
Metal American music scene (Think Ron Quintana, 
Bob Nalbandian & Brian Slagel)! 

be very disillusioned with the established old tired 
music press here in the US and decided to start our 
own magazine!!! 

the major US magazines did not. 

to be some of the biggest bands of the decade and 
now the WORLD!!! 

record companies alike!  This gave me as rock 
photographer more leeway than other “shooters”… I 
almost always had unlimited access to the bands that 
I wanted to work with. As when you are a part of a 
full color, professional looking metal mag with all 
the now cool bands, you tend to get more respect! 

FM radio were full of Rock Bands! Record sales 
were out of the roof…  My schedule was beginning 
to fill up fast! 

(California) (home base) headed for LAX. 

X’s sound check. 



Check in to my hotel room and get ready for that 
night’s gig. 

Get to the venue hang out the bar for a few and see 
who’s in town. 

Shoot the band live and some backstage shots. 

Back to the hotel room and grab some sleep, because 
tomorrow will be a very long day. 

Wake up early catch a cab to Studio City and check in 
with White Lion at their apartment. 

Drive with the band to their studio where they are 
recording and once there get some group shots and 
hang out for a few. 

Hop in a cab over to Hollywood and a lunch photo 
session with Pete Way! (Pete is one of my favorite 
Rock Stars!!!)   

After hanging by the pool with Mr. Way it was down 
to the Beverly district of LA and a late afternoon shoot 
with the always-entertaining Armored Saint. “The 
Saint” had long been a fave at MRV and this session 
was to be photographs for an up and coming cover 
treatment! The band was in rare form as we hit the 
streets around the studio that they were mixing tracks 
for the “Raising Fear” CD!!! Later on that night, Katon 
W. De Pena (Hirax) and Ron McGovney (ex of 
Metallica) show up and we talk about their new band 
Phantasm. Take some shots of the two… good stuff! 

Sunday morning catch an early flight back to 
Monterey, sort out my film and off to the office!!! 

Not only did MRV cover big bands such as Deep 
Purple, Black Sabbath and Van Halen, we went out of 
our way to find the best new groups… Metallica, 
Slayer, Voi Vod, Mercyful Fate, Hades, Silver 
Mountain!!! And if they toured California… I shot 
them!!! 

The scene was not so segregated as it is now. I was 
able to work with Glam and Metal bands alike… I 

photographed Poison before they got signed as well 
as getting the 1st color photos published of L.A. 
Guns!!! 

I was able to really cover the whole 80’s vibe!!! 
London, White Lion, Warrant, No Shame, 
Queensrÿche, Keel, Black n’ Blue all got to see my 
smiling mug… Funny as I look back… Exodus’s 
front man Paul Baloff, who was notorious for his 
disdain for all things GLAM, never seemed to mind 
that my mag and I showcased Glam bands… I think 
he knew that we had to cover all metal, be it Thrash 
or be it Glam!!!  

Good times and the not so happy times… For the 
most part the 1980’s were great to me, I made a 
bunch of friends and got to hang out with most of my 
Rock & Roll Heroes!!! Seeing Metallica go from 
silly little Diamond Head cover band to one of the 
biggest bands of their time was far out, also being 
there and witnessing Dave Mustaine’s Mega 
comeback was very rewarding!!! Getting to shoot 
Whitesnake from the stage in front of 75.000 
screaming fans at “Day on the Green” was a TRIP!!! 

Yeah I was at the “Day on the Green” with Metallica 
in 85… but was too busy hanging with Yngwie and 
Der Scorpions… Sorry Lars… 

Yes having my old pal Cliff Burton die way before 
his time was very upsetting… Cliff’s death left a 
BIG hole in the Bay Area… I saw Cliff Trauma… 
That was a trip! Trauma was like Priest meets 
BOC… Black Leather and all the posing … then 
there was Cliff on his side of the stage in blue denim, 
banging his head away!!! I got to photograph Cliff as 
he tuned up his bass just before he walked on stage 
with Metallica for the very 1st time! All who were at 
the two shows at the Stone when Metallica Mark II 
played knew that they were witnessing HISTORY!!! 
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That line up with James, Lars, Cliff and Mustaine was 
the most dangerous  band on the planet!!! 

All good things sometimes must end… And after ten 
years my mag MRV was put to sleep… I was very, 
very tired and needed a break. 

I still worked with bands just not 24-7… I reside in 
Honolulu now and I still work with Rockers… 

On any given Sunday you can find me photographing 
Hawaiian Super Star Henry Kapono!!! Kapono has a 
weekly gig at the legendary Dukes on Waikiki Beach. 
People travel from all around the world to catch Henry 
gig and for the great views of the beach!!! 
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What does Kapono sound like you may ask??? He 
released a cd entitled “The Wild Hawaiian” which was 
up for a GRAMMY…. 

Image if Jimi Hendrix grew up here in Hawaii =) 

Also my time has been spent going thought my Rock n 
Roll photo vault and compiling my 80’s photos into 
books!!! 

IN 2009 my 1st book… Metallica: The Club Dayz was 
released via ECW Press to rave reviews!!! This book 
is jam packed with pix of a very young Metallica… 
before they get a record deal even before Kirk 
Hammett joined the band!!! 

Metallica: Club Dayz 1982-1984… 

ISBN-10: 1550228765 

ECW Press 2009 

http://www.ecwpress.com/biographies/william-hale

My blogspot: 

http://metallicatheclubdayz1982-84.blogspot.com/

For my 2nd book… Megadeth: Another Time, A 
Different Place… 

I dug deep into my photo archives to produce a book 
that chronicles Megadeth’s “Golden Years”. This 
book covers the early days with David Ellefson, 
Chris Poland, Marty Friedman and Gar Samuelson 
with some rare pix of Mike Albert thrown in the 
mix!!! 

Megadeth: Another Time, A Different Place… 

Foreword by Dave Mustaine 

MTV Books/ VH1 Classic  2012 

ISBN-10: 1576875970 

http://www.powerhousebooks.com/site/?p=11659

My blogspot: 

http://megadethanothertimeadifferentplace.blogspot.
com/

I have a twitter account, a facebook page and a 
tumblr profile… 

I can be reached at any of them… 

Thanks to Mohsen Fayyazi for tracking me down! 
Metal Shock Times for letting me ramble on =) And 
to you all Metal fans…. Keep it Heavy ~ Make it 
Metal!!! 

Peace and Aloha 

Bill Hale (PBBH) 

 

 

 

 

 

http://www.amazon.com/Megadeth-Another-Time-Different-Place/dp/1576875970/
http://www.ecwpress.com/biographies/william-hale
http://metallicatheclubdayz1982-84.blogspot.com/
http://www.powerhousebooks.com/site/?p=11659
http://megadethanothertimeadifferentplace.blogspot.com/
http://megadethanothertimeadifferentplace.blogspot.com/


 
Rock ‘N’ Roll Photos 
By Bill Hale 
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Udo   
The Warfield Theater, San Francisco - 1984
 
 

Megadeth - David, Gar, Chris with Mustaine seated. 
The Stone, San Francisco - 1987 
Yngwie - Day on the Green 
Oakland Coliseum, Oakland - 1985
Antharx - Scott, Joey, Charlie, Dan, and Frank
Omni, Oaklnad - 1988 



 
 
 
 

Doro 
Burbank, Ca - 1987 

All photos © by Bill Hale… all rights reserved 
One time usage granted for this article only! 
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BLACK ROSE And Rising Again 
By Mohsen Fayyazi 

Swedish band BLACK ROSE formed in 1990 in Fagersta, a small 
town in Sweden. By listening to their music you would start a 
journey from Heavy Rock through to Heavy Melodic Power 
Metal. The band released a new album, “Rise Again” in 2011, 
which includes 9 tracks and the album is following the same 
themes and music that they used in their previous albums, with 
such great artwork which reminds me of a resurrection so much, 
that I also could see it in the songs as well. 
 
The album “Rise Again” sounds like a resurrection indeed, as they 
were not active from 2008, but the warriors are back now and they 
are ready to rock! “Rise Again”, starts with “My Enemies” and it 
is very epic, a very strange bass note which sounds like a 
spaceship appearing from behind the dark clouds, resurrection, and suddenly drummer Peter Haga starts to rock 
the flames on his drums. Also an epic keyboard rhythm joins them to complete this circle of greatness. You can 
see the traces of legendary guitarist Yngwie Malmsteen on this song and the whole of the album, in riffs and solos 
which are fast, powerful and Metal. The band’s new singer Peter Thederan who sings in a higher range than the 
previous singer, performs very well and the range of his voice reminds me of the legendary Kai Hansen in some 
of the songs. The second track is self titled and it’s a heavy rock song, which will bring you back to the golden 
age of rock and metal music; the '80s, and it sounds like Blackmore’s Rainbow with modern technology mixed by 
Swedish rock taste. 
 
All the lyrics of this album were written by vocalist Peter and he wrote a very positive way. These type of lyrics 
remind me of German power metal generators, HELLOWEEN and GAMMA RAY‘S work, check out the lyrics 
of “I Can” by HELLOWEEN or “Shine Forever” by GAMMA RAY. Peter used psychology themes in writting of 
the lyrics of “Rise Again” by using some symbols like a woman or soldier or even enemies. You can feel positive 
energies when you are listening to this album especially with the Rise Again track and you feel resurrection 
inside, something that pushes you to go forward and shine. 
 
 
“Turn On The Night” is another Malmsteen-ish track with a strong guitar riff and a blast of drums in the 
background, but before that Peter asks you to “Wake Up” so you better be ready for a true rocking song with 
melodic riffs and wonderful guitar solos, which remind me of Rising Forces’s Yngwie Malmsteen’s work in the 
‘80’s-Era plus powerful bass riffs in the background and fast and strong rhythms on the drums. Next track is 
“Never Let Me Down” with some old school-ish heavy metal riffs, at 1:50 bassist Anders Haga starts the solo part 
by rocking his fender bass, guitarist Thomas Berg joins him after a few seconds to give you the joy of listening to 
a good solo guitar. “We Were Winners” is the only sad song in this album, it starts with a lovely guitar arpeggios 
which is followed by a very good performance by vocalist Peter, vocal chorus and another amazing guitar solo. 
This song will really make you feel emotional for a while. But as I said BLACK ROSE only wishes you power 
and metal, so in the next track they will give you the taste of a Swedish version of melodic power metal. The 
track entitled “Hunter” and which is the sixth track of this album, is filled by powerful and fast riffs and guitar 
solos which remind you of Yngwie again. The seventh track is “The Bold And The Beauty” which is another 
great song for rocking. “Busted” starts fast, drums will rock your heads and it’s a mixture of Scandinavian 
melodic power metal and NWOBHM, when Thomas starts the solo part with a chromatic scale, that’s the bold 
time. The final track is “Our Wisdom”, including very thoughtful lyrics. You can see the tracks of Yngwie on this 
song again and you will have a vision of him rocking and rolling on stage with his famous Fender. But WAKE 
UP this BLACK ROSE from Sweden who want to rock you, fast, strong and powerful. 
 
“Rise Again” by Swedish BLACK ROSE is a heavy metal album, with a huge amount of powerful positive 
energies in the background and great guitar riffs and solos which remind you of the 1980’s style of the amazing 
Yngwie Malmsteen. In other words, if you love a mixture of heavy metal and fast riffs and solos, this album is 
yours.  
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Be the Fastest Guitar Player in the World
By John Taylor 

 

 

 

 

 

 

 

 

So many guitarists today want to play fast. Within 
that group are those who wish to be known as the 
fastest. A few of those people were even awarded the 
official world record by Guinness, establishing who 
the fastest guitar player in the world is. My name is 
John “Dr. Hot Licks” Taylor, and I am a two-time 
Guinness World Records™ holder for the Fastest 
Guitar Player, and I want to show all the guitarists 
out there how they can become as fast as they want 
to be. In my new e-book, “Be the Fastest Guitar 
Player in the World,” that's exactly what I do. 

The e-book is broken into two sections. The first part 
covers all of the techniques and principles I believe 
are essential to reach your full potential and your 
maximum speeds as a guitar player. The second part 
of the book, which I call “How I Destroyed My 
Hands,” contains all of the scales, exercises and 
songs I wrote and recorded that I feel were crucial in 
ng me the guitarist I am today. 

Here is a quick breakdown of what you will find in 
the book: 

Part One – Be the Fastest Guitar Player in the 
World 

Encouragement: This section is meant to give 
everyone encouragement when trying to work on 
something difficult, such as learning to play the 
guitar. I've had several difficulties and trying times 
when trying to make myself the best I could be. 
Every musician goes through tough times, but we 
can all get through them. 

Guitar Basics: There are certain ways to hold your 
guitar, your pick, and fingers to get the most out of 
your instrument; this section covers that. 

Alternate Picking: I'm a firm believer that anyone 
who wishes to reach their maximum speeds on the 
guitar has to master alternate picking. This sections 
tells you how to make it happen and why you should. 

Metronome: Being a guitar and bass teacher, I have 
learned that most people don't know how to use a 
metronome without first being shown how. This 
section teaches you the right way to use a 
metronome and the benefits of doing so. 

Finger Confusion: I've noticed through my teaching 
career that a lot of people tend to have “confused 
fingers.” In other words, they are not sure what 
fingers to use and their fingers end up stumbling 
over each other. This section explains how you can 
rid yourself of finger confusion. 

Bodybuilding and Guitar: I love bodybuilding. I love 
the principles involved, and I feel they work 
perfectly for shred guitar. This section explains why 
and how to apply them to your instrument. 

Part Two – How I Destroyed My Hands 

A Minor Scale: In this part, I show the first minor 
scale shape I learned, and exercises I use with it. 

G Major Modes: These are scale shapes that really 
opened my eyes to a lot in music. I tabbed all of the 
modes out, as well as exercises I use with them. 

Sweep Picking: This is one of the hardest techniques 
to learn on guitar. I cover the sweeping shapes and 
patterns I learned and practiced that really helped 
push me to be a better player. 

World of Fools and You Choose: These are two old 
songs of mine that pushed me into a new direction 
with my playing. For the first time I had written 
something that I could not play up to speed, to have 
it sound the way I wanted. 

Envinity's Most Difficult Riffs: I am in a band called 
Envinity. We put out a record called Moira's Lake 
that contains some of the most difficult material I 
have ever had to learn and write. I would spend 
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months on some of these riffs working with my 
metronome just so I could finally record them. This 
section contains all the riffs from that record I felt 
were the hardest to play. 

Bleeding Mirror's Song 6: A friend of mine wrote a 
tech death song, riff by riff on his guitar, and 
programmed the entire thing together in Guitar Pro. 
He asked me if I would be interested in learning the 
song and recording it. I said yes, and learned the 
most difficult song I have ever played. I'm still 
surprised at just how difficult this song is. 

Flight of the Bumblebee: This is the song Guinness 
once used as the song of measurement to determine 
who was the fastest guitar player. I have tabbed out 
the song exactly how I played it and was approved 
by Guinness. 

All of the tabs in the e-book come with the exact 
fingerings I use for everything, as well as mp3s for 
all the material so you can hear how everything is 
supposed to sound. 

I can't guarantee that reading this book and 
performing everything will make you the fastest 
guitar player in the world – no one can. I believe that 
if you follow everything in this book to the best of 
your ability you will definitely become faster and 
more accurate at playing. Becoming the absolute 
fastest is up to you. Anyone who wants it bad 
enough and is willing to put in the work is more than 
capable of doing so. 

 

  
 
 
Saying ‘awesome’ was my first 
reaction after first listening, it 
sounds like a mixture of 
legendary Eloy, Camel and 
Savatage, plus classic Rock 
and some pieces of our beloved 
Heavy Metal at first listening. 
But I feel it will be even more 
interesting after further 
listening.  
 
The album is as long as it can be, it includes 18 tracks and 
honestly it was hard for me to pick one as my number one, as 
there are several masterpieces that shine so bright or Rock so 
heavy. From classic rock to heavy metal and even a piece in 
the neo-classical style, This is a widespread view of good 
sounding music. Another thing that I should mention here, is 
the great flair and creativity of George Andrade in writing 
the lyrics, I’m really impressed and believe me or not, I 
could see all the stories in my eyes. 
 
You can read more about the album at this location. 

 Airs A Rock Opera
By Mohsen Fayyazi  
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http://www.wolf.nu/
http://www.drhotlicks.com/onlinelessons.html
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It would be remiss of us not to include a small tribute, as a 
mark of respect and awe, to the musical legend that was Jon 
Lord. Born Jonathan Douglas Lord on the 9th June 1941 
who passed away, aged 71, on the 16th July 2012. He died 
in a private Clinic in London, surrounded by his family and 
loved ones. He had been suffering from pancreatic cancer 
for some time but his death was actually caused by a fatal 
pulmonary embolism. His death was received with heavy 
hearts by music fans across the globe. 

Jon Lord Tribute 
By Diane Parkes 

Primarily known for his co-founding of Deep Purple, Jon Lord was a pianist, Hammond organ player, composer 
and honorary Doctor of Music. He had studied classical piano from a very early age and as he got older he also 
formed an interest in rock music; co-founding Deep Purple in 1968 with Ian Paice; these two were the constants 
of the band from 1968 - 1976 despite many other line-up changes - they were also constants of the band after the 
reunion in 1984, right up until Lord retired in 2002. Lord also co-wrote many of the bands hits, including the 
legendary ‘Smoke On The Water’ and ‘Child In Time’. Deep Purple have the accolade of being one of the world’s 
most successful rock bands ever; having sold more than 100 million albums worldwide. 

Deep Purple aside, Lord was also a valued member of other esteemed bands, including Whitesnake (1978 - 1984), 
Paice Ashton Lord, The Artwoods and Flower Pot Men. After finally retiring from Deep Purple in 2002 Lord 
returned to his first love of classical music and continued to be an esteemed composer in this field right up until 
his death. 

Tributes to Jon Lord poured in following the news of his death, and included: 

From close friend Rick Wakeman (Yes) 
“We were going to write and record an album before he became ill. His Contribution to music and to classic rock 
was immeasurable and I will miss him terribly.” 
Dee Snider (Twisted Sister) 
“What an amazing musician and true gentleman” 
Slash (former Guns and Roses) 
“One of the biggest, baddest, heaviest bands in heavy metal. One of a kind” 
 

To conclude this little, but heartfelt tribute, I would like to use a quote made by the great man himself, printed in 
the New Musical Express in 1973 

“We’re as valid as anything by Beethoven” 

And so another Rock Legend arrives at the ‘pearly gates’…R.I.P. Jon Lord. 

 

http://metalshockfinland.wordpress.com/


 

 
DATAKILL: Genuine Cry Of Anger 
By Tarja Virmakari 

Since 1996 one of the leading names in the Italian Ligurian underground scenes have been 
DATAKILL. After several lineup changes and a cooling-off period, in 2000 the band returned to 
attack more combative than ever, with the reduced formation; the three founder members (playing 
together since 1993). Lorenzo (vocals and guitar), Davide (drums) and Stefano (vocals and bass 
guitar). 

The music of Datakill today is more simple and direct, a mixture of pure crossover hard and 
metalcore energy, mixed with catchy melodies and riffs. The band have earned positive reviews on 
many national and international fanzines and most importantly, Datakill also have a solid local fan-
base. 

Their music is a genuine cry of anger and frustration, which is felt in the streets of our cities, 
wanting to come out screaming for their disappointment. 

The musical universe of Datakill consists of multiple influences ranging from hardcore to metal, 
through to hip-hop, punk-rock and tribal rhythms, that perfectly blend their powerful hybrid. Their 
positive mental attitude is reflected fully in their lyrics, the vision of those who believe there may be 
a better world and that the real revolution starts from ourselves. 

The self-released EP “l'Odio” (Hatred) in 2001 marked an important turning point in the band's 
career, which has seen its popularity growing to enviable levels for a band without a contract and 
without a sponsor. 

Their curriculum is enriched by participation in the PUNK AND CONTAMINATION-compilation 
(2003) via Sana Records, as well as the live performances at significant events as Emergenza Rock 
and opening act for bands such as STATUTO and EXTREME. 

Their first album, "Fino all’ultimo Respiro" was released in May 2006 by Built To Last Records, 
followed up by their first music video "RICORDI SBIADITI".  Recently, thanks to collaboration 
with the Pigsty Concerti, Datakill has opened the shows of Oceans of Sadness and Raw Power. 

On May 2010 Datakill released their latest Single: "22" by themselves. The whole year through 2011 
DATAKILL were working with new material, and they are now ready to enter the studio for their 
new full-length CD, which will be released in 2012. 

In a recent interview, taking about the current situation of Italian metal scenes, Lorenzo, Datakill's 
frontman, spilled the beans: "Seriously, I do not know why, but Italy is still struggling to keep pace 
with the development of live music, so, let’s say the managers of the venues do not help at all, 
indeed, making you play (and only because the band doesn’t play fucking covers!) it seems that you 
still do a favor, 70% of the venues are without the minimum equipment to get you to do a decent 
show, and I don’t want to talk now about the gig fees, I just prefer to drop this really pitiful veil...".
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 When talking about the difficulties that an underground band meets on 
their road, Lorenzo commented: "Because the so-called “insiders” do 
little for underground bands, no one believes in us, the record 
companies and managements in Italy cannot see it as a business so it 
remains subsoil, the independent labels cannot give the full support 
because budgets are reduced, in some respects, at this point, the best 
way is the auto-production, at least you’re not bound by contracts with 
no future … you know, if only some record companies pulled out the 
balls and if they had the courage to believe in some RnR acts, you would 
see a revival any day now, because then it would be like a chain 
reaction, everybody would be sniffing the deal … but it is just fantasy, I 
must be crazy to even think so, but already for decades America and 
England dictate the law, in terms of Rock, and over the years they have 
approached a lot of reality even in Northern Europe given life to a large 
metal world, apart from us, only four or five bands, Italy is in arrears 
for decades. … For the Italian labels seem to count only the realities … 
how sad!"

To the question "If you could “change the rules” what would you 
change?" Lorenzo had a prompt reply: "Let’s say that now the rules, 
little by little, are changing on their own, let me explain better, the 
Internet has managed to cut a lot of money to the music industry, over 
the years they have taken advantage outrageously by charging, first the 
vinyls and then the cd, with absurd prices, now that they find themselves 
in crisis, these people are collapsing miserably ….The labels should 
focus much more on digital formats, which in my opinion are the future, 
the CD is now lagging behind (commercially speaking), even though I 
do not deny to be fond of buying CDs, I love them, I’m one of those who 
still look the CD-covers, interiors and lyrics … but I guess I belong to a 
minority. By the way, if I’d be, just for a month, an important record 
label, you’d see how fast metal and hardcore would rise up the scale 
ahahahahah … !"

To close the interview, Lorenzo sent a messages to all the music lovers: 
"Please, support the underground, do not dwell only to listen to the 
famous bands, if you’ll dig further you will find very interesting things 
out there!" 

For more information, please visit: www.datakill.it
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