What's Up?
By Mohsen Fayyazi

Legends say that silver protects you against
vampires and iron can be a shelter against
black spells, but I can tell you that heavy
metal can cure and strengthen your soul for
sure.
"Music is my language" anybody can claim
that but not everybody dares to say "Heavy
Metal is the law." That is one of the reasons
why I love this genre of music. Heavy Metal
is brave, exciting, strong, inspirational and
wise. In fact, it can help and guide you to
think deeper about everything - your life,
the world and all events around you or
anywhere else. This absolutely makes
Heavy Metal the king of all music genres
with no doubt and this mighty king not only
talks about love and sex, but freedom,
justice, pain and many more thoughtful
issues.
The year 2014, could be one of those
exciting years of this decade for heavy
metal music. We had many great releases
from old and young metallers, but we had
some legendary releases as well, which
boiled the blood in our veins, brought pain
to our necks and energy in our sad, happy,
crazy and/or sometimes messy heads. It is
one of those moments where I would like to
raise my fist and scream to celebrate this
great feeling.
Today, we have "Blind Rage", one of those
honourable and peerless releases of the
Heavy Metal world. It is brave, exciting,
strong, inspirational, honest and absolutely
the most wise of the year. Bravo ACCEPT,
you have done very well, many
compliments. With that encouragement and
motivation we received from you, I and the
Metal Shock Times team, would like to
dedicate this special issue to the mighty and
furious raging bull of Metal - "Blind Rage",
may the Metal Gods bless us all.
As my final word here, I would like to
suggest to everyone to let your children
know about Heavy Metal music and its
greatness. Let them understand that Metal
music is more than just a genre of music, it
is a way to live in peace with others and the
world. Long live Metal, Heavy Metal!

Number one in Germany, where music has an abundance of metal lovers and creators. That's the country
where metallers dare to claim the crown of the king. "Blind Rage" obviously is more than a timeless album,
it's a phenomenon and obviously again, there are some people who are responsible for this majestic
offering. Mr. Wolf Hoffmann is one of the band's main members, who brought pure heavy metal into the
industry. Of course it is exciting for any journalist to have an interview with this man, who has more than
30 years experience of being a metal musician. "I'd been dreaming of a chance like this for over three
decades." Commented Teresa Hopkins before her chat with Wolf. "Nobody else's guitar playing had
affected me quite that way…."
I believe it could be interesting to know more about Teresa's feelings and experiences before, during and
after this interview. So let's see what stories she has to say for us in the following box below.

Tuesday, 9:59AM. I was pacing the floor, wringing my hands, running the questions over again in my
mind. I'd been dreaming of a chance like this for over three decades. As I had walked home from Cary
Williams' house that night in the autumn of 1981, I knew I was going to get in trouble for being late. But it
was worth it. He'd turned me on to a great band. The music was still playing in my head, something about
it having left an impression on me that would only grow stronger over time with each successive album.
Nobody else's guitar playing had affected me quite that way, before or since. If you'd told me back
then that one day I'd be writing for a metal music magazine and talking on the phone with that guitar
player, I could not have fathomed any of it. Still, with wishful thinking over the years, I'd been
compiling a long, ever-growing list of questions that, if I ever had the chance, I was going to ask
him.
The telephone rang, right at the agreed upon time. My hands shaking, I felt 14 all over again and I
was actually afraid to pick it up. It's not every day you see your guitar hero's name on your Caller
ID: Wolf Hoffmann.
It was now or never.
I nervously picked it up and said hello.
“Hello, Teresa! How are you?”
I've admired Wolf Hoffmann's sound and style of playing since I was a young teen, and have enjoyed
hearing the evolution of them through the years as he has, in his own way, beautifully combined the genres
of classical music and heavy metal in a way that rocks like nobody else.
When I learned that I'd finally have the opportunity to conduct an interview with him, I was excited and
equally intimidated. Knowing I had to keep it professional, asking about the current tour and album, I
hoped I'd also get the chance to ask him some questions of my own—and I have many!
Right from the get-go, he was friendly, forthcoming, and a great sport, never coming off lofty or making
me feel like a stranger. Throughout the conversation, we covered a lot and joked around too, although I
found myself stuttering more than usual! We even got to talk Tchaikovsky and Deep Purple. How cool is
that!?
All in all, this interview gave me more insight about my guitar hero, for whom I have even more respect
now. Here's hoping there's a Part 2 of that conversation in the future!
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When some other legends failed to satisfy all of their fans with new records, ACCEPT pumped new fresh
blood into the metal hearts of their die hard fans. The year 2014, will be remembered as the "Blind Rage" year
for all ACCEPT fans, no doubt. That's how our Teutonic metallers treat their fans because of their loyalties,
indeed ACCEPT have done it very well.
"Blind Rage" is not only a traditional ACCEPT album, but also something more. It is obviously one of the
most wise masterpieces in the whole of heavy metal history, with such insightful and impressive lyrics and
music. Written, recorded, mixed, mastered and produced on the highest possible level and it is not easy to not
adore it.
Lucky Teresa Hopkins, who is very interested in this album, had the chance to ask Wolf Hoffmann about
"Blind Rage". I strongly recommend you read what Wolf had to say about this masterpiece.
If we enter the charts for the U.S. at all it would be nice, and if we don't, that's fine too. We're totally excited for
Germany, first and foremost. That's the big one for us, because hey, this is our home country, and the German
market is the third biggest in the world for record sales, so it's definitely a huge deal to be #1 in Germany. And of
course, Finland is great too, because Finland is such a metal country that, to come back after all these years from
a long break and then to actually be #1 anywhere—pretty mind-blowing!
Hopefully we did it a little more right this time around. I definitely feel this one is up a notch from the other two
and from all the reviews I've read, a lot of people seem to agree. To be honest, I don't even read all that much. I
talk to so many people and hear it second hand, but I know there are a lot of fans out there who say that this is
maybe the best one we've ever done. How cool is that?!
(Final Journey) I've been waiting a long time to finally put that piece in somewhere...for at least 20 years. I'd
never found the right context in which to use it and had never really found a proper way to translate it, because
the original piece is so slow and has a totally different feeling. It's actually more of a slow waltz, you know, and
would be really hard to play with drums and all that. Finally it occurred to me: What if we speed it up, play it in
double time? Eventually it clicked and that's when we came up with the whole song around it, basically. Funnily
enough, the song started with that classical piece and then we built the rest around it .
It's closely related to me somehow, I don't know, maybe in a weird spiritual way. If you think about your final
journey, you think about the day you were born, and... I don't know...one life goes down, another one is born...it's
somehow all related. To me it was more of a musical match than a lyrical one. Somehow the mood seems to work
well together, so that's what's important .
We wanted it to feel old-school but with a modern sound, you know. We wanted to write songs that we could have
written 30 years ago, but somehow never managed to do. That's an easy statement to make, but in reality kind of
tricky to pull off, because we've moved on. We're in our 50s now; we're not teenagers anymore, nor in our 20s.
We've all changed. It's really hard to do something now that you would have done when you were a kid, basically,
to write from that same frame of mind. But somehow we pulled it off—I think—to a good degree. So a lot of that is
reminiscent of, or feels like the 80s, but hopefully better or as good.
We just sing about what's out there. Some of it might be controversial. We're not on some mission to make the
world a better place. We're just trying to write stuff that's inspiring, really, or thought-provoking at best, you
know .
The way that we work, Peter and I always get together initially and start the whole songwriting process for the
first several rounds. Peter is always doing demo vocals, which is great, because I can just work on riffs, throw
some demo vocals on there very early, and not even worry about lyrics initially. We'll keep on working like that
for several revisions. We give it to Mark with our ideas for it, and say “See what you can do with it”—only we
have no idea what the verses are actually going to say. He writes the lyrics, and in the process, sometimes he
changes a few nuances, different things.
Autumn 2014 – Metal Shock Times - 4

Artist: Martin Turner and Friends
Album: “The Garden Party”
Released: unique one-off concert in 2012, released October
13, 2014
Label: PRIVATE RECORDING
For this special double-disc live recording, founding original
member and key creative force of the original Wishbone Ash,
Martin Turner, chose a set list that, whilst not omitting set staples
like “The King Will Come”, “Living Proof” and “Jailbait”, still
managed to mine the deeper delights of the classic Mark I and
Mark II line ups’ back catalogue, and if you’re a fan of that
period of Ash history, then this is a genuine treasure trove!
Of course, twin guitar harmonies are an essential part of the classic sound of the band’s defining ‘70s work, but
on listening to “The Garden Party”, it hits home just how big a role Martin played in the way the WA sound was
layered, his melodic vocals filling the space above the guitar lines, and his mesmeric wandering bass runs deftly
underpinning them. Martin’s current band share his own evident passion for playing these songs in a way that’s
faithful to the sounds captured on that run of well-loved albums from 1970-1980, and the later trio of Mark I
reunion records, whilst still breathing new life and energy into them, especially in the case of “Rest In Peace”
from the lamented “Locked In” record, which is infused here with sufficient verve as to give it a flavour of
classic Ash!
“Haunting Me” from “Just Testing” is another overlooked number that really hits the mark. The “Friends”
alluded to in the record’s title are none other than two guitar stars of the classic era, Ted Turner and Laurie
Wisefield (co-founding drummer Steve Upton made an appearance at the show but didn’t perform), who play
together as harmony twins for the first time here, blazing through “Living Proof” and “Jailbait”, Laurie
recreating his classic solo on the former, and the pair sparking off each other’s playing very impressively on the
latter. Ted’s participation begins a few songs earlier, before he’s joined by Mr Wisefield, and his solos have lost
none of the feel and verve that endeared him to Ash fans first time’ round. A great addition to any WA
enthusiast’s collection, this album is also worth checking to if you’d like to hear first class renditions of songs
whose twin lead guitar parts later inspired the likes of Iron Maiden and Thin Lizzy.
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MÖTLEY CRÜE - THE FINAL TOUR WITH ALICE COOPER
Madison Square Garden
New York City
Tuesday, October 28th

I’ve been looking forward to this show since it was mentioned a few weeks ago. The last time I saw
MÖTLEY CRÜE was January 30th, 1984 when they opened for Ozzy during their “Shout at the
Devil” tour which was also held at Madison Square Garden. I firmly remember the show as they
made quite an impression on me at the time. On the others side of the coin, I saw ALICE on his
“Flush the Fashion” tour on July 9th, 1980 at the Palladium, located, at the time, on 14th St in New
York City. This was ALICE’s transformative stage where he had gotten away from the horror villain
we know and love to some new wave kamikaze, slick back douche bag. This was and still is the worst
show I have ever seen. When ALICE went back to being ALICE, all was forgiven and that era
forgotten.

With no traffic at all, I arrived at Madison Square Garden within a half hour from my home in Bayonne, New Jersey.
Flawlessly, we found our seats, grabbed a few beers and waited for ALICE to appear. A huge curtain which
prominently displayed the painted eyes of ALICE COOPER was soon lifted upwards which blocked the view of the
entire stage. Not long after, the lights went down, the curtain dropped and the band tore into a short version of 'Hello
Hurray' segueing into 'No More Mister Nice Guy'. Most of the music was from ALICE’s earlier days with the
exception of 'Poison', 'Dirty Diamonds' and 'Feed My Frankenstein'. I could have done without these three as his song
credits are massive, but they were played effortlessly and with enthusiasm. ALICE, from the stage performance point
of view, never ages. His voice is still the same as his first album, “Pretties For You” back in 1969. He’s still thin and
limber as he snakes from stage left to stage right. The man must drink baby’s blood before every show. There were
lots of costume changes and the outfit he wore during 'Welcome to My Nightmare' was the best I’ve seen him wear.
A leather stove pipe hat with brown and black leather jacket stitched with skeletal remains attached in strategic
places, showed a more demented side to ALICE. During 'Ballad of Dwight Frye' two zombie like nurses (one his
daughter Calico), strapped him to his trademark straight jacket where he escapes and tries to kill one of them. He was
soon apprehended and during the song, 'Killers' was beheaded by the guillotine for his crime. It may have been a
nostalgic show with him performing mostly hits from his early days but nevertheless it was just a riproaring rock n
roll show. This made for a solid and an adrenaline rush performance from the COOP.

Set List:
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.

Hello Hooray
No More Mr. Nice Guy
Under My Wheels
I'm Eighteen
Billion Dollar Babies
Poison
Dirty Diamonds
Welcome to My Nightmare
Feed My Frankenstein
Ballad of Dwight Fry
Killer
I Love the Dead
School's Out
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In order to create the ultimate metal show experience, the type where the fans head home either energised or
exhausted (in a good way) with a lasting memory etched in their mind forever, one that they can talk about
passionately with friends or fellow fans for years afterwards - there needs to be many contributing factors and
only the best performers can achieve these heights. The points are obvious really, but the band must be made up
of excellent musicians first and foremost, the ones who can transfer their craft from the studio to the stage with
ease. The members must gel together on stage, interacting together and also with the crowd, (there’s nothing
worse than seeing a band up on stage gazing at their feet and not speaking to the crowd!). Everyone enjoys a bit
of participation with their heroes up on stage and it’s always a guaranteed crowd pleaser. Balance those with the
equipment, sound and lighting being spot on always ensures a great show and ACCEPT are masters in all these
areas, which comes with many years of experience and hard work.
Teresa was wondering what was going through Wolf’s mind when up onstage, especially the recent huge festival
appearances. Assuming it must be pure joy for the band, she gained the answers to her thoughts from Wolf.
We're not really getting super nervous anymore. But for the gigs like that (Wacken, Woodstock) - yeah. You get a
little bit shaky sometimes. From a certain amount on, it's just nerve-wracking regardless—but in a good way.
And once you get done and it went well, it's exciting as can be. Yeah, it's insane! I never thought we would ever
do this. It's certainly the largest crowd we've ever played to and probably ever will play to. I don't know of any
other place in the world with that many in attendance. It's crazy!
It's gonna be good. I can't wait to play the new songs live! We're gonna be rehearsing for the tour, going through
and getting a feel of the songs to see which ones sound best on stage. There are always songs that work really
well on an album and others that sound better live. You have to try them all.
We are so pleased to go out and meet everybody again.
I'm not totally aware of everything that I do. To me, it seems I'm just doing what I'm doing, the same things I've
done all my life. I'm not fully aware that I'm getting better or that I'm learning new things, to be honest. It seems
to me that I'm just trying to find little nuances that I haven't done before, or trying to get better in expressing
myself. But I'm not necessarily trying to learn new scales or new runs or any of that kind of stuff, you know, even
though I'm sure—well, hopefully I'm playing stuff that I haven't played a million times before. I guess what I'm
trying to say is that I'm not thinking much about it. So that's why, for me, it would be kind of tough to do like, say,
clinics and things, where people would ask me why I play certain things, because I have no idea why I play what
I do play. It just sounds nice to me, and that's what I do. I mostly play from the gut. Even while I'm playing or
recording, I'm not 100% aware of what scale I'm playing in or why I'm doing what I'm doing. I just play what I
think sounds good together.
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MÖTLEY CRÜE - THE FINAL TOUR WITH ALICE COOPER
Madison Square Garden
New York City
Tuesday, October 28th

MÖTLEY CRÜE is known more for their stage show than their musical capabilities. You don’t go
expecting to see expert musicianship or timing. You go for the experience, to relive and bring back
the 1980’s and the decadent era that followed. And most of CRÜE's fans were still hanging on to the
last thread of spandex, refusing to give into the middle age doldrums. Yes, there were some who
have aged gracefully but others…..well lets say, they gave it their best shot to fit into the same tight
fitting pants that they wore when they were 20 years old. Sorry to say it was like putting 10 pounds
of chop meat into a 2 pound bag..never mind the proverbial 5 pound bag. At least they had music to
think they were young again.

To review the CRÜE show, you have to do it in sections…..the music…the stage show and overall. I’ll do the CRÜE
musical performance first. Throughout the years, critics have never really given MC any credit in this department.
But that mainly fell on Vince Neil's vocal range. His thin and whiney vocalization has always been in the forefront of
any negative CRÜE criticism, and most of the time, right fully so. Having seen and listened to many bootlegs and
video tapes of past live performances, he does go off key a lot. But I have to hand to him tonight, he did a good job of
handling the vocal duties on the night’s song list and he did keep the crowd hanging on to his in between banter.
I always like Mick Mars mainly because he kept in himself and out of the newspaper. He is a more than average
guitarist and he came up with some great hooks and riffs plus had a great crunch guitar sound. This carried over into
tonights show and there wasn’t a single note that he flubbed. He kept his movements to a minimal as you can tell the
man isn’t in the greatest of health, but he kept to his dark and mysterious character which is actually an asset to the
band. Mick did have the obligatory guitar solo and like most, it wasn’t mind blowing but he did get my attention at
the end when he started playing at lightning speed. Overall his playing was impressive.
Nikki Sixx of course, is the real rock star of the band. He seems to genuinely love his fans. He ran from one side of
the stage to the stage to the other proving all the rock star poses. Instead of a boring bass solo, he decided to ramble
on about how the band came to be. For about five minutes, we had to sit though his narrative journey of MÖTLEY's
history which probably everyone knew already. Now I know that solos and in this case, his lecture, is really meant to
give the rest of the band a break but this wasn’t necessary and actually broke the momentum of the show. But again,
his playing was solid and he did the most important thing, got the crowd going nuts.
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Tommy Lee on the other hand, well to say nicely, did not impress me. His drum work was fine and didn’t
deviate from the any of the songs original drum beats but he seemed very disconnected from the rest of the
band. It was almost like he was in his own little world. When talking to the audience, it seemed forced or
scripted. Where as Vince and Nikki's devotion came across as genuine, his seemed forced. And I’ll get to
his drum solo in the next section.
As a band as a whole they were inspiring. I have had a love/hate relationship with this band after the “Shout
at the Devil” album. I love the first two albums but after that, not so much. Each album only produced one
or two good cuts and the rest were POISON like music which I hate with a passion. As this is their final
tour, only their best work was displayed. Starting off with “Saints of Los Angeles”, you could see what the
audience was in store for the rest of the night. MÖTLEY played very tight as a band and despite what
people may say about their abilities, they were in top form. Each song was given an infusion of adrenaline
and I admit, was exciting to hear. There was only one area that I have to question. That was the band
performing Gary Glitter’s song 'Rock n Roll Part 2' before and after 'Smoking in the Boys Room'. Why
anyone would perform a known paedophiles music is beyond me. Even sport stadiums no longer use that
song to get the crowd riled up. Other than that I totally walked away from the show with a better view
of MÖTLEY CRÜE . The encore, 'Home Sweet Home' seemed to be out of place. I would have expected
them to play a more up beat, powerful song to pump everyone up on the way home but regardless, it got the
place going nuts.
And now for the stage show and in one word… enormous. The metallic squares placed in the very back of
the stage practically reached to the top of Madison Square Garden. It reflected the hundreds of lights making
it that much more dramatic. Directly overhead of the stage was a massive circular lighting system with
another truss system in the middle of it, in the shape of a pentagram, which was a nod to MÖTLEY 's
earlier days. In several parts of the show, huge balls of fire spewed in different directions as smoke was
blown making it like a scene from the ”Wizard of Oz” when Dorothy talks to the wizards head. It was
definitely a cool effect. Of course though there’s the DNA of KISS in the veins of their stage show but that
has always been MC’s course of action. It seems they thrive to try and do KISS one better. Normally over
the top stage shows go hand and hand with hard rock or metal shows but that’s not all ways the case.
Whereas Ace Frehley would shoot rockets out of his guitar, Nikki Sixx now has a flame shooter connected
to his bass which he ignites every chance he can when not playing during 'Shout at the Devil'. At one point,
he set fire to his hanging microphone stand which set ablaze a small upside down pentagram. To be honest,
it was pretty cool.
Now the reason why Peter Criss' levitating drum set is so damn cool is that it was a simple idea that anyone
could have come up with, but didn’t. Tommy Lee has always used that concept to springboard his own
ideas. From the early days where his drum set would travel along a circular track and play upside down, to
his roller coaster drum riser to his new “Cruecifly”. Now as the first two did nothing for any of their shows,
they were nothing but just bad ideas. But this new contraption was nothing but ridiculous. The drum set
travelled on two sets of tracks which reached from the stage, directly straight over the audience to the back
of the arena’s floor section. As his drum set travelled at a snails pace, the kit would turn upside down, every
so slowly. Now as this is just plain stupid, it gets even worse. Tommy played to a pre-recorded track of
electronic house music, a direct link to his stint as a DJ. Tommy should immediately give in his rock n roll
card and get the fuck out and fast. Bringing in this piece of shit music into an event like this is sacrilege. At
on point he asked the audience, “Do you feel me?” “Yeah, I would”, I though to myself, “with my hands
around your neck”. This portion was a complete waste of time.

Autumn 2014 – Metal Shock Times - 9

There is a reason KISS is the master of stage shows. They use their effects wisely and in sections. Other
than the fire and smoke, they don’t use their specific theatrics over and over again. MÖTLEY used the
same effects repeatedly and after about 40 minutes, it lost its impression. In fact it got a little boring in the
end but it also let one focus on the band more. Aside from these issues that I have just mentioned, overall it
was a really good show. They put a lot of work into it and the results were positive. The fans ate up
everything the band had to offer and it was an exciting show. For a slight moment, I even felt bad that they
would never tour again. I wouldn’t mind seeing them come back in a few years either………minus Tommy
Lee.
Set List:
Intro: So Long, Farewell (Rodgers & Hammerstein song)
1. Saints of Los Angeles
2. Wild Side
3. Primal Scream o
4. Same Ol' Situation (S.O.S.)
5. Looks That Kill
6. On With the Show
7. Too Fast for Love
8. Smokin' in the Boys' Room (Brownsville Station cover) (with snippet of "Rock and Roll Part 2")
9. Without You
10. Mutherfucker of the Year
11. Anarchy in the U.K. (Sex Pistols cover)
12. T.N.T. (Terror 'N Tinseltown)
13. Dr. Feelgood
14. In the Beginning
15. Shout at the Devil
16. Don't Go Away Mad (Just Go Away)
17. Drum Solo
18. Guitar Solo
19. Live Wire
20. Too Young to Fall in Love
21. Girls, Girls, Girls
22. Kickstart My Heart
Encore:
21. Home Sweet Home (on B Stage)
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Band: WOLF
Album: Devil Seed
Release Date: August 25th 2014
Label: Century Media Records
The wolves are back with true sharp steel and pure heavy metal
again and you cannot ignore their metal greatness. "Devil Seed" is a
nuclear bomb of energy and very heavy metal, stronger than any
kind of drink, this album is a killer one.
This album is recorded and produced in high quality. I tried different
ways of listening and in my opinion the best way is using good
headphones so you can be sure that you won't miss any tiny sound,
as every one on this album counts.
"Devil Seed" is absolutely a milestone in WOLF’s career, a point made of knowledge, genius and bravery.
Philosophers, psychologists and archaeologists will love this album but metalheads will adore it. This album
is a masterpiece and WOLF is a legendary band, the whole world will see this one day, it's just a matter of
time.

Band: AZOOMA
Album: "A Hymn Of The Vicious Monster"
Release Date: 15th June 2014
Record Label: Xtreem Music
“A Hymn Of The Vicious Monster” you might think at first glance is a
short EP with only four main tracks, but actually they are all longer than
average, resulting in a 36 minute epic offering, which definitely does not
miss any substance.
AZOOMA are tight and professional, with extremely proficient technical
playing – solid fast drumming backing up the guitars, with their complex
changes and solos, full of intensity and energy.
The vocals are top class killer growls, mixed with some clean singing too, which blends perfectly with the
music. The progressive elements are prevalent on the album, adding substance to the overall atmosphere,
demonstrating how cohesive AZOOMA are as a unit. Add in some additional Middle Eastern sounds,
producing a great compliment to the heaviness. The combination of the twin bass drum pedal, the precision of
the guitar fretwork along with killer bass riffs, combined with the already mentioned drumming and vocals,
result in the ultimate death metal listening experience.
This album is no average one, it has many different layers throughout, along with a few surprises, ending with
a softness of the music with Persian tones.
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Snowy Shaw ( KING DIAMOND, MERCYFUL FATE, THERION, SABATON )
They know I'm a diehard of fan of Accept since ´82, and they're still a kick ass live
band, but NO! I haven't had a chance to listen to it yet. Too bad.

Michael Weikath ( HELLOWEEN)
The third Accept album with Tornillo has been released kinda too fast to me,
but I enjoy his contributions to the metal world ever since T T Quick of which I
liked Child Of Sin a lot, back then.
Blood Of The Nations was a bold irrevocable good move and it’s hard to reach
that point and surpass it for any other band than Accept itself; having said that,
the new Album Blind Rage consists of proven riffs and structures, and it looks
and sounds well on Accept as an outfit, a lot more than earlier tries before
‘Blood’ when they tried to sound modern for the sake of it.
I’d say then, in this form and state of things, any Accept album is better than no
new Accept album at all, so one may enjoy their new ‘red phase’ as long as it’s
here to be.
and I wish them luck.

Graham Oliver (Ex-SAXON, Current OLIVER DAWSON SAXON)
Been a big Fan of Wolf and the boys since our tour of USA
together, their new CD will be in my player shortly! It was the
Power and Glory tour I believe, I love the Gibson V’s. I had a
copy of “I’m A Rebel” when it came out.
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Glen
Drover
(MEGADETH,
DIAMOND,
EIDOLON)
Glen Drover
(ExMEGADETH,
KINGKING
DIAMOND,
EIDOLON)
I have heard it and I think it’s awesome!!! The band is where
they should be in my opinion, making traditional Accept music
and pleasing their fans!!! The last 2 albums are awesome!

Michael Stützer Hansen (ARTILLERY)
Blind Rage from Accept is a high quality record on the level of Breaker,
Restless and Wild, Balls To The Wall and Blood Of The Nations! Accept always
deliver classic metal songs like Stampede, Dying Breed and Fall Of The
Empire, well played and well produced by Andy Sneap . Great record!

Niklas "Viper" Stålvind (WOLF)
I've heard it once and my first impression was that it was
very much sounding like the first release with the new
singer. And I'd recognize Andy Sneap's production
blindfolded.

Raphael Saini (Ex-ICED EARTH, CRIPPLE BASTARDS, JADED STAR)
Blind Rage is a great record with an amazing production
(Andy Sneap did great!), definitely something that is worth
having the Accept name on it, it made me listen again to
heavy metal! Great!

Autumn 2014 – Metal Shock Times - 13

Wolf and Peter; Forever Metal
By Blackdiamond

Many marriages in the modern world of today don’t make it
past 20 years – they either end in divorce or are miserable.
It takes a lot of hard work, commitment and some magic to
keep the flame alive and for the two partners to be happy
and to flourish together.
This type of commitment transfers to any healthy
partnership and of course there are significant song writing
partnerships throughout musical history – Rodgers And
Hammerstein, Lennon/McCartney, Chinn And Chapman, to
name a just a few or it would be quite a list. In the rock and
metal world, there are some long standing partnerships such
as Robert Plant and Jimmy Page or Steven Tyler and Joe
Perry, but it’s not easy to find many that have stood the test
of time.
So, what started way back in the 1970’s in Solingen,
Germany and to still be together many years later is a very
special partnership indeed – the one between Peter Baltes
and Wolf Hoffmann. At only two years apart in age, the
ACCEPT founders are more like brothers in many ways and
the way they have stayed together throughout the years is
testament to their strong partnership.
At 39 years Peter and Wolf are one of the longest still active
song writing duos in the metal world. With classics that
have stood the test of time and are always crowd pleasers,
such as Starlight, Princess Of The Dawn, Metal Heart and
Balls To The Wall, these two musicians have always been
the stable backbone of the band. Members have come and
gone from the ACCEPT fold, but that unique creativity has
always been a major force.
As with any long term partnership, there must be difficult
and testing times when working so closely together, but
Wolf and Peter have always achieved the best possible
results, which is demonstrated clearly from their music.
This is particularly evident when playing live on stage –
they are totally in tune with what the other is doing,
delivering a tight and entertaining performance to their fans.
Moving towards the present day and the huge comeback in
2010 with Mark Tornillo and “Blood Of The Nations”,
including songs with such metal calibre as Teutonic Terror,
the creative song writing which produces the unmistakable
ACCEPT sound that fans know and love, is very much at
the forefront of the metal music scene.
With 2014’s “Blind Rage” forging new classics such as
‘Stampede’, the Wolf Hoffmann and Peter Baltes firm
affiliation shows no sign of letting up for a long time yet,
long may they reign!
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I have a guitar in black and white, a Yamaha one and I used to call him the Bird. Our relationship is very
strange, I wonder sometimes if it is love or what?! I also have this question, do those big artists have the
same feelings for their instruments and how do they really see their instruments? As a toy or a just a
product?
Malmsteen has his own creamy Stratocaster, Iommi is loyal to his SG and Satriani has not been seen
without his Ibanez JS…. Those artists and their instruments made some history either in the studio or upon
the stage, they have made such impressive moments for many of us.
I was the first one who brought the news of Wolf Hoffmann's new signature guitar into the world. An
electric guitar which does not look different to any other Flying V's, but I found it unique after hearing
Wolf's words about it. I do remember very well that Wolf was very excited to talk about this new musical
Axe, I could feel it in his voice. I could say "YES" he loves his new guitar and now moving forward a year
he seems not to have lost that energy and excitement.
Indeed Wolf's new Framus guitar is a lovely and good looking guitar and Teresa Hopkins who is interested
in it like other people, did not miss his her chance to discuss about this new monster of steel and wood
with Wolf. Check out Mr. Wolf Hoffmann's words on his new Flying V, produced by Framus below.

Ever since I got the Framus, I'm all about that. I hardly ever pull out any other guitar.
I've got an older, single coil Strat that I use sometimes for overdubs and stuff—it sounds a
little thinner. But for 99% of the stuff I use that Framus now, even in the studio, which is
a first for me, ever.
And it stays in tune perfectly, the intonation is great...so yeah, that's what I've been using
pretty exclusively now, both on the road and on this record. In the past we always had a
Strat in the studio—my old trusty Strat—but this new Framus sounds so much nicer than
anything I've ever had.
(Talking about his distinct sound) - I think a lot of it is in the fingers, as they always say.
It's how you play, and then also what you play. Certain riffs have a certain sound. And if
you write those riffs and play those riffs, it's gonna sound like you. A lot of things come
together, you know, but what people sometimes forget is that it 's not so much who plays
it, it's also what gets played. If, for instance, you play the riff to “Balls To The Wall”, it
always has a certain sort of sound, just because it's got those open strings and that
chugging low E string, whatever... It's the tuning, and a lot of other things. A big part of
the whole sound of anybody, and in my sound, is obviously in the way my hands work,
and the way I dig into the strings or whatnot, and of course the instrument has a big part
too. It's a chain of many elements, you know.
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Mark Tornillo was born on 29 May 1963 in New
Jersey, USA. We do not have much information
about his personal life, which makes him a little
bit mysterious?! But we know he is the voice of
ACCEPT. Some people believe that he even
sings in the gym, but we know, his joining the
band seemed very risky at the beginning.
Mark is born to sing and create heavy metal, it is
recognisable from his manner, happy face,
perfect collaboration with other band members,
clothing style onstage and obviously his huge
passion. TT QUICK was his first station but
destiny wanted something more for him.
Mark Tornillo is one of those lovely rock stars,
who is down to earth, even more so since earning
more fame. With a vast amount of energy, he
rocks and blows the minds of their fans in front
of any stage.
Respect and thanks to Mr. Udo Dirkschneider for
what he has done for ACCEPT and metal music,
but I am glad he refused the offer to be a part of
ACCEPT in the new century, because I love it
more this way, with Mark and his passionate
style of singing.
Today, after releasing three successful albums,
the most important thing for Mark Tornillo and
his band mates in ACCEPT is to keep their
passion up and keep themselves hungry for more
metal awesomeness. The day you find yourself
on top of your goals, it is beginning of the end.
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